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TECHNO-
AGENDA

Res. Asst. Ceren DEMİR
The Department of International 

Trade and Finance (English)
 
 
 
 
 
 
 

A pioneer in the art of painting, a role model: Vincent van Gogh, the immortal soul who died physically at the age of 37. His works and
his life still contain many mysteries and continue to be the subject of research. At this point, another new discovery has emerged from
one of these studies. A hidden Van Gogh self-portrait has been discovered under the ‘’Head of a Peasant Woman’’ painting which is
one of Gogh’s works.

Experts at the National Galleries of Scotland made the find when the canvas was X-rayed before an exhibition. The hidden self-portrait
was covered by layers of glue and cardboard on the back of an earlier work called Head of a Peasant Woman. The gallery's senior
conservator Lesley Stevenson said she felt shock to find the artist "looking out at us". The Dutch artist often re-used canvases to save
money, turning them over and then working on the other side.

One of the most famous and influential figures in the history of Western art, Gogh's works were not appreciated throughout his life. The
attention he deserved unfortunately came after he died in 1890 at the age of 37.

This work, which shows a local woman from the town of Nuenen in the south of the Netherlands, where the artist lived from December
1883 to November 1885, was lent to an exhibition at the Stedelijk Museum in Amsterdam, about 15 years after his death. The painting
changed hands several times and arrived in Scotland in 1951, entering the collection of Alexander and Rosalind Maitland. In 1960, it
became part of the collection of the National Gallery of Scotland (NGS). Van Gogh is thought to have undergone a transformation in
his work after he moved to Paris in 1886 due to his poverty and inability to pay his rent and was exposed to the work of the French
impressionists. It is assumed that this secret portrait was also created during this period - that is, after the portrait of the peasant
woman.
 
Experts at the gallery said it may be possible to uncover the hidden self-portrait, but that the process of removing the glue and
cardboard will require delicate conservation work. Research is ongoing to work out how that can be done without harming Head of a
Peasant Woman. However, visitors to an exhibition in Edinburgh will be able to see the X-ray image for the first time through a
specially-crafted lightbox.
  
Prof. Frances Fowle, senior curator of French Art at the National Galleries of Scotland, described the discovery as "an incredible gift for
Scotland" and she said that moments like this are incredibly rare. 
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A n  X - r a y  i m a g e  s h o w i n g  t h e  h i d d e n  
V i n c e n t  v a n  G o g h  p a i n t i n g

 

S e n i o r  c u r a t o r  F r a n c e s  F o w l e  
w i t h  H e a d  o f  a  P e a s a n t  W o m a n

 



The world began debating how to reverse climate change over a sweltering summer. In this context, faculty at
Kalamazoo College in Michigan also embarked on a research that would scientifically address the importance of
national initiatives for trade and environmental policies. The analysis by Patrik Hultberg, Virginia Van Dalson and
Darshana Udayanganie, will be published soon in the Journal of Environmental Economics and Policy. The
recommendations will emphasize the importance of Europe and the US adopting border regulation taxes by 2026 for
foreign countries to reduce their carbon emissions. Hultberg and Udayanganie assert those taxes' necessity to the
world’s environmental-policy deals—such as the Paris Agreement, the Kyoto Protocol and the Montreal Protocol— that
seem to have shortcomings. Hultberg thinks the best solution is for all countries to work together and make these
international agreements. Udayanganie, on the other hand, thinks that it is important to encourage actions that benefit
the environment by calculating the amount of carbon content created by the production of a good, adding the tax
applied to the producing country, and accordingly increasing the global price of the product.

With border tax regulation, carbon emissions transferred from countries such as Europe and the USA to developing
countries can be reduced. At this point, there also may be an opportunity for an international intervention, at least, for
Turkey's transformation into Europe's garbage center. A strategy that combines environmental and economic action can
provide the best option in tackling climate change. This combination can force firms to clean up the environment in one
country or to take actions that harm another country's environment in their own country. It can go a long way in curbing
concepts such as carbon leakage, which is the movement of emissions from developed countries to weaker or non-
environmentally regulated countries.

The researchers who conducted the study want to establish a more moderate system of mathematically combining
climate and economic policies and teaching how to implement them. Thus, it can be made easier to teach this system
to people and institutions working in the field of nature protection bBecause the main problem in most of the economics
literature is that the models used are very intangible and mathematically very compelling. This will also make it difficult
to teach relevant climate models to relevant individuals and institutions from both economics and mathematics
perspectives. Therefore, it is important to develop a more understandable method in modeling the theory within the
framework of mathematical economics. Academicians working on the subject aim to create a new literature in this field.

Res. Asst. Ceren DEMİR
The Department of International 

Trade and Finance (English)
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ECO-
AGENDA

CAN WE SOLVE CLIMATE
PROBLEMS WITH
ECONOMIC POLICIES?

 
 

(We Already Created This Problem with Economic Policies)
 
 
 
 
 
 



In the changing age, the processing and storage of information is entirely through technological developments. Processing and
storing this information in the digital environment is vital for both companies and individuals. Nowadays, where data science has
become more important, processing information and distributing this processed information has made the acquisition of new data
continuous. This has led to the formation of complex databases. The creation of systems that can select the right information from
these databases is done by Data Architects.

In addition, determining how to store and manage data and database objects on appropriate physical storage devices and for what
purpose this data will be used, creating solutions for databases and completing the data architecture are among the main
responsibilities. In short, it is their first duty to make database systems the most effective systems for companies and institutions.
Data architects must have the ability to analyze the data inputs and changes needed, as well as the coding skills to create the
appropriate database design.

Data architectures, designing databases and creating database models, determining suitable physical storage devices, conducting
research on information systems that will increase efficiency within the company, developing backup and storage strategies to
prevent system disruption, and transferring existing data to the new system during system change are primarily responsible for.
To be a data architect, it is necessary to graduate from undergraduate departments such as computer engineering, information
systems engineering, computer and software engineering. It is necessary for graduates of the relevant departments to be trained
in database creation, database management, SQL database expertise and error catching in order to be a successful data architect.
In addition, database expertise certificate programs created in the continuing education centers of global technology companies
and universities can also be used.

Data architects can work in IT firms, Technology companies and Financial institutions.

DATA
ARCHITECT

Res. Asst. Süreyya İMRE BIYIKLI
The Department of Management 

Informat�on Systems
 
 
 
 
 

NEW
PROFESSIONS 
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Folk, Classical and Western poetry takes place at the source of the poem that fed Turkish l iterature in the first years of our
republic. Poetry feeds on these sources. Until the Republican period, each generation tried to do something different from
the past, to create a new understanding of l i terature.
Considering all the new ones in our l i terature, we should actually say 1st New is 7th New, and 2nd New is 8th New. The
community called the 1st New was found strange, but after it 2nd New Movement, on the other hand, developed in a
different direction.

Especially in the period of the 2nd New, it is seen that there are a lot of internal conversations in the poem and the
atmosphere of mutual conversation attracts attention. An understanding of poetry in which poetry triggers individual
loneliness and in which bodily pleasures (mostly sexuality, which pushes the boundaries of society) take place a lot, draws
attention. The poet cannot find people to talk to. Therefore, the poet often l ists the actions that come to his/her mind to his
readers. This poem reminds us a bit of early 19th century poetry. Usually a long, prose narrative is seen (Just l ike 19th
century poetry, there is a use of masnavi that day, and today from a story). The poet who speaks through images
resembles the Classical poets who speak through metaphors.

The poet embraces his/her loneliness over time and begins to see it as something precious. Edip Cansever in his poem
“Cin” expresses this situation with the following l ines: 

“The most valuable thing a person can give to a person
is loneliness.” 

 
Literature is now in pursuit of different new ones. But one day these new ones wil l get old too. The rule of every so-called
new thing continues unti l that thing gets old. Just as there is nothing new under the sun, every new will carry something
from the old. Only if each generation can understand the previous generation wil l i t be renewed and always remembered.
As Cemal Süreya said, maybe it wil l be enough just to be remembered:

“One day
if i come to your mind

order me a poem
Let's talk about September"

CULTURE-
ARTS-

LITERATURE
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NEW IN OUR LITERATURE
 

Assoc. Prof. Hacer GÜLŞEN
The Department of Turkish 

Language and Literature
 



Myths are stories that people put forward to make sense of their existence and the forces of nature.
The frightening nature of disasters stems from the benevolent and evil aspects of the spirits l iving
there. At the same time, since communicating with these spirits is a sacred and supernatural
phenomenon, there must be a person who can host the souls in his body. On the other hand, the
ceremonial hunting and eating of animals presented to us by nature is a sign of respect for spirits.
Since the welfare of society comes first, it is natural to make sacrif ices and integrate the blood with
the soil. However, death is a form that avoids as it is the image of the unknown and frightening.
Even in rituals, while acts of kil l ing people and eating their f lesh are commonplace, the skull of the
deceased is separated from the body and burned, with the thought that a dead person will want to
kil l the l iving by resurrecting and the body left in the tree hollow to mix with nature. Although these
extreme examples are the product of primitive periods, the situation is not very different in Ancient
Greece, which we can describe as the golden age of myths. The adventures of the l ibertine Zeus,
who can take on the image of any living thing or object he wants. The definit ion of every pouring
rain as Hera's tears; eaten the liver of Prometheus by an eagle every day for stealing fire from
Olympus for giving it to humanity; golden apple stealer Atlas, who carries the world on his back as
a punishment… Many more facts show that what people want to believe is a structure that takes on
flesh and bones as the period pass. However, it should not overlook that the mythical beliefs that
took on flesh from uncertainty in the cyclicity of history and transformed from spirits to gods,
whether monotheistic religions or teachings, manage to shed light on the human dimension of
beliefs. People who want to believe try to make sense of those around them because, as Heraclitus
puts it, "everything flows." A person who seeks himself in the flow needs what is stationary in time
and space. When we look at the myths, which are a substitute for stasis, a wise word comes to
mind for humanity: "Know yourself!"

Myths Remedy To Our

Seeking Meaning: Do

We Know Ourselves?

 

Asst. Prof. Özlem DERİN

The Department of Sociology 
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In this article, the results of the ecofeministic thought and how it came to be, what its origins are

and how this thought is reflected in our literature will be discussed in very general terms. Therefore,

the conceptual framework of the article can be expressed as "ecofeministic thought".

The point that many researchers point out in common in the historical development process of the

feminist movement is the idea that the movement consists of three chronological waves. These

processes are known as the First, Second and Third feminist waves. These three waves of feminist

thought are seen in a period from the 19th century to the 21st century in the most general sense. It

is believed that this historical development process of ecofeministic thought had occurred within the

Third wave.

With the rapid growth that emerged with the Industrial Revolution, it was finally understood that the

natural resources that were used irresponsibly faced a great danger and the idea that the global

eco-system was limited was finally reached. It is seen that the resources in the world have

been/are irreversibly destroyed. It is also seen and known that humanity and future generations

have already begun to pay the price of great mistakes made in this regard. 

It can be said that ecological movements basically started from these ideas. These movements,

which have developed around the main idea of   protecting nature and spread over a wide range,

include the Greenpeace Movement, Ecology Party, ecological groups such as Friends of Earth and

the Ecofeminism Movement.

Those who have adopted the ecofeminist thought establish a direct relationship between women

and nature. masculine forces to nature; They think they treat women the way they treat them. They

believe that masculine forces are trying to conquer and control nature. Therefore, the basic view

that dominates ecofeministic thought; It can be said that there is a belief that there is a significant

relationship between the exploitation of nature and the oppression of women.

  MOTHER NATURE AND WOMAN INMOTHER NATURE AND WOMAN IN
ECOFEMINISTIC THOUGHTECOFEMINISTIC THOUGHT

  
  

  A S S T .  P R O F .
Ş E R E F N U R  A T İ K

 T H E  D E P A R T M E N T  O F  
T U R K I S H  L A N G U A G E  

A N D  L I T E R A T U R E
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When we consider the very old historical process, the Mother Goddess “Matar” in Hittite culture,

“Kybele” thought to be her counterpart in Anatolia, “Gaia” in Ancient Greek civilization, on the other

hand “İna” in Indian culture and female shamans in various shamanistic cultures; it is seen that they

point to a strong female being who is friendly with nature and knows the secrets of nature, and

today it is believed that all of them gave birth to the idea of   "Mother Nature" since women are also

fertile like the soil, and, therefore, throughout history women have been respected and believed to

be a sacred being identical with nature. It was thought that the balance was disturbed as a result of

the domination of the world and nature by masculine domination. This is how ecofemistic thought is

explained by exemplifying the historical process.

The world-famous author of Turkish literature Latife Tekin's narrative named Muinar is a narrative

in which the theme of ecofeministic thought comes to mind. In this narrative, which is thought to

have been written as a "women's narrative", it is seen that the world and nature are losing their

secret, magic and fertility at an increasing rate after being dominated by a male-dominated and

exploitative, and ultimately capitalist mentality, whereas in the times when women dominated the

world, "magical" in beauty and compassion. It is shaped around the theme of the existence of “and

glazed” nature.

On the other hand, in Latife Tekin's last two narratives published at the same time, Sürüklenme and

Manves City, it is mentioned about the massacre of nature and the increasing evil since the

damage done to the vitality of nature is not stopped, although it must be stopped.

As a result, whether it was developed around ecofeministic thought or developed without any line of

thought; the damage that human beings have caused to nature is now at a stage that is very

difficult to return. As our ancestors, who took their power from the wisdom of nature, said, the profit

should be known from where the harm is turned, and the cruel and cruel acts against mother nature

should be replaced by compassion and mercy. As a result, Mother Nature will respond to us with

love and compassion in the same way.
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Listen to Istanbul in an evening

In the dark streets of the city,

The pain grows slowly

Maybe a little light, maybe deep.

 

Your footsteps on the roads,

Your smiles are lost,

Like a distant memory, maybe

Once upon a time…

 

Listen to Istanbul in an evening,

Like a lost friend,

To run and catch up behind,

It's like running and running and losing.

 

Roads get shorter with trams,

People fade over time.

What you call life turns into a fairy tale,

Who knows where it starts and ends.

 

AN EVENING*AN EVENING*

A S S O C .  P R O F .
H A C E R  G Ü L Ş E N

T H E  D E P A R T M E N T  O F  
T U R K I S H  L A N G U A G E  

A N D  L I T E R A T U R E
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*  T h i s  p o e m w a s  t r a n s l a t e d  f r o m  " B i r  A k ş a m ü s t ü "  w h i c h  w a s  p u b l i s h e d  i n  t h e  J a n u a r y  2 0 0 2  i s s u e
o f  t h e  J o u r n a l  o f  T u r k i s h  L a n g u a g e .



The movie, produced in 2013, tells the l i fe story of
Rüştü Onur and Muzaffer Tayyip Uslu, two of the
precious poets of Turkish Literature. Mert Fırat and
Kıvanç Tatlıtuğ play these two important poets in
the movie. Yılmaz Erdoğan, who wrote the script
and directed the movie, plays the l i terature teacher
Behçet Necatigil in The Butterfly's Dream.

Rüştü Onur and Muzaffer Tayyip Uslu are young
poets whose purpose in l i fe is to have their poems
published in various journals. These two young
people want to reach a large number of people,
become famous and even be remembered for
generations. World War II, the diff iculty of earning
money, the mines of Zonguldak, tuberculosis on the
one hand, the first love experienced with reference
to "the most beautiful girl has a poetic soul" are the
aspects that deeply affects these two young poets.

With a revenue of approximately 20 mil l ion, The 
 Butterfly's Dream immortalizes two precious poets,  
Rüştü Onur and Muzaffer Tayyip Uslu, who wished
to be remembered and become timeless throughout
their short l ives.

SOSYOCOMSOSYOCOM
SHELFSHELF

THE BUTTERFLY'STHE BUTTERFLY'S
DREAMDREAM   

A  M O V I E
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Assoc. Prof. N. Gamze ILICAK
The Department of Turkish
Language and Literature 



Olive Tree is a romantic and drama Turkish series. Its first episode aired on July 28, 2022, on a paid
digital platform. The series, which consists of 8 episodes in total, has been watched a lot since the
first day it was broadcasted. Olive Tree is on the list of the most watched TV series not only in Turkey
but also in 28 countries including Argentina, Egypt, Germany, Italy, Poland and Switzerland.

OLIVE TREE
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A  S E R I E S

Assoc. Prof. N. Gamze ILICAK
The Department of Turkish 
Language and Literature 

 

In the series, the story of Toprak, Selim, Tevfik Fikret, Erdem and Mukadder and even Zaman Bey is
told through Ada, Leyla and Sevgi. The "family sequence", which has recently attracted attention to
make sense of family roots, is the main subject of the series. The characters of the series question
their experiences about themselves, their past and the choices they made with the family sequences
combined with psychodrama throughout the series.

In the series, it is emphasized to what extent a family elder, whose existence is not even known, or a
family ancestor whose life in the family is covered or ignored, affects the next generation or
generations. Acting on the logic of first healing the roots in order to save the olive tree, the series
offers an informative and entertaining 400 minutes to the audience.



T h e  b o o k  w a s  p e n n e d  b y  M a r k  W o l y n n .  T h e  r e l a p s e  o f  M a r k

W o l y n n ' s  e y e  d i s e a s e ,  i n  w h i c h  h e  l o s t  h i s  s i g h t  d a y  b y  d a y  f o r  n o

r e a s o n  a n d  w i t h o u t  a n y  t r e a t m e n t ,  a n d  h i s  p r o c e s s  o f  c u r i n g  t h i s

d i s e a s e  c o n s t i t u t e s  t h e  c o r e  o f  t h e  b o o k  a n d  e v e n  h i s  s t u d i e s .

T h e  b o o k  c o n t a i n s  i n f o r m a t i o n  a b o u t  M a r k  W o l y n n ' s  w o r k  a t  t h e

H e r e d i t a r y  F a m i l y  T r a u m a  I n s t i t u t e  i n  S a n  F r a n c i s c o  a n d  t h e

e x p e r i e n c e s  o f  h i s  c l i e n t s .

W r i t t e n  f r o m  t h e  p e r s p e c t i v e  o f  " L i f e  s e n d s  u s  t o  t h e  f u t u r e  w i t h

s o m e t h i n g  u n r e s o l v e d  i n  t h e  p a s t " ,  t h e  b o o k  f o c u s e s  o n  h o w

h e r e d i t a r y  f a m i l y  t r a u m a s  a f f e c t  s u b s e q u e n t  g e n e r a t i o n s .  M a r k

W o l y n n  o f f e r s  h i s  r e a d e r  a  t r a n s f o r m a t i v e ,  l i b e r a t i n g  a p p r o a c h  t o

s i t u a t i o n s  w h e r e  t r a d i t i o n a l  p s y c h o t h e r a p y ,  m e d i c a t i o n ,  o r  o t h e r

i n t e r v e n t i o n s  a r e  u n p r o f i t a b l e .  T h e  a u t h o r  o f f e r s  t h e  r e a d e r  a

r o a d m a p  f o r  c o p i n g  w i t h  h e r e d i t a r y  f a m i l y  t r a u m a s  i n  h i s  b o o k  " I t

D i d n ' t  S t a r t  W i t h  Y o u " .

A  B O O K

Assoc. Prof. N. Gamze ILICAK
The Department of Turkish Language and Literature

I t  D � d n ' t  S t a r t  W � t h  Y o u
 

P A G E | 1 3  



The book questions what kind of secret transmissions tales, one of the most ancient genres of oral and written literature, have, apart from their
functions of entertaining their readers/listeners. In the book, it is exemplified through cult tale texts that tales are also a genre that is used to
convey social ideology, give secret messages about gender roles, and fix these messages to the subconscious.

The author tries to reveal the messages that are hidden in the background of the tales and processed into the subconscious of the
reader/listener through various tale texts throughout the book. Here is an example from the book: In the fairy tale Snow White, one of the most
famous fairy tales in the world, the queen is aware of her own beauty, is in control of her destiny and is a free woman who is not pressured by
anyone. She is a "femme fatale". When the mirror changes the queen's answer to the question "Mirror mirror on the wall, who's the fairest of
them all" that is, when it says that there is someone more beautiful than her, the queen does not accept that situation and take a move. On the
other hand, Snow White seems to have an unconditional benevolence disease despite all the events that happened to her in the fairy tale. For
example, she intrudes into the house of the seven dwarves. This is the home of strangers, after all. So, what does she do first when she gets
home? Of course, the first thing a woman should do at home (!) is cleaning... Snow White sleeps in this house after she finishes her housework.
It is completely passive, does not struggle and waits to be rescued. Despite this unacceptable behavior, the fairy tale does not criticize Snow
White. Because, according to the message of the fairy tale, the ideal woman is the passive woman.

The Snow White tale actually says in its subtext: Keep quiet and wait to be rescued. Keep your home and heart clean; someone will come and
save you. In order to convey this teaching, the tale establishes the relationship between the beauty of two women through contrasts. As a
result, the fairy tale rewards this passive attitude of the princess with a magnificent marriage, while punishing the queen who does not consent
to her fate. Briefly, women are taught the lesson that they should never be a femme fatale.

Fairy tales make you laugh and entertain. It enriches the imagination of children; improves language skills and vocabulary. Tales are an
important value transfer tool with such qualities. However, it should not be overlooked that tales are suitable for making various directions about
social ideology and identity roles, as well as their many positive functions. In the words of the author, three apples falling from the sky should be
caught and questioned why they are red or green. If tales are approached with such awareness, it will be easier to get the maximum efficiency
from them. Masallar ve Toplumsal Cinsiyet is a must-read for those who want to travel to the hidden worlds of the famous fairy tales that
adorned our childhood years and make a deep reading about fairy tales. Good reading!

Book
Review of
the Month

R E S .  A S S T .  K E M A L  Ç İ N K O
T H E  D E P A R T M E N T  O F  T U R K I S H

 L A N G U A G E  A N D  L I T E R A T U R E
 

F A I R Y  T A L E S  A N D  G E N D E R
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Movie
Review of
the Month

ONE ROAD, ONE PASSENGER AND A FORKONE ROAD, ONE PASSENGER AND A FORK

Year: 2017
Time: 2 saat 30 dakika
Director: Yavuz Turgul
Cast: Şener Şen, Çiğdem
Selışık Onat, Rutkay Aziz

Robert Frost’s famous poem “The Road Not Taken” ends as follows: Two
roads diverged in a yellow wood, and I—/ I took the one less traveled by, /
And that has made all the difference.” This poem has inspired many art
connoisseurs. One of these names is Yavuz Turgul. Inspired by this poem,
Turgul shot the movie “Yol Ayrımı” starring a master actor like Şener Şen.
The script of the film contains direct references to the poem. The director’s
message to the audience is very clear. The protagonist of the movie, like
the protagonist of the poem, chooses a path that is not preferred by
everyone at a crossroad, and this is what makes the difference. We said it
was very clear that Turgul referred to Frost in the movie, but is Turgul’s
inspiration only Frost? Of course not. Another source of inspiration is the
famous scientist Carl Gustav Jung. There are clever references to Jung’s
archetypal theory in the film as well. For example, the protagonist is almost
the representative of Jung’s persona archetype before he comes to a
certain crossroads. The businessman is at the forefront with his persona.
There are no gestures or facial expressions. It’s like he is wearing a mask.
We cannot see his emotions. He acts like a machine. His whole life is work.
Even family life works with business life rules. After making the obvious
distinction, we see the protagonist smiling, we read his feelings on his face.
This hero, who previously put a mask between himself and life, has now
begun to live and feel. He notices the reflections of the sun’s rays and
enjoys the raindrops. In short, he experienced and matured the Jungian
“individualization”. In this journey of individualization, he encounters
“confrontation with the shadow”, “finding the anima”, etc. Let’s leave the
details to you and move on to film’s another inspiration, Jorge Luis Borges.
In the movie, we listen to his poem “Moments” from Şener Şen’s
magnificent voice and both our ears and our souls get rusty. In short, the
movie “Yol Ayrımı” is a beautiful movie with a very solid script. It is more
than worth watching. Enjoy!

Asst. Prof. Elife ATEŞ

The Department of Turkish

Language and Literature 
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T h e  i d i o m  “ b u s y  a s  a  b e e ”  r e f e r s  t o  s o m e o n e  t h a t  i s  b u s i l y  o c c u p i e d  i n  a n

a c t i v i t y  o r  s o m e o n e  t h a t  i s  w o r k i n g  v e r y  h a r d  t o  a c h i e v e  s o m e t h i n g .  T h e

r e a s o n  w h y  b e e s  a r e  a s s o c i a t e d  w i t h  h a r d  w o r k  i s  t h a t  t h e y  a r e  s o m e  o f  t h e

b u s i e s t  a n d  h a r d e s t  w o r k i n g  s p e c i e s  i n  t h e  w o r l d .  E v e n  t h e  q u e e n  i s  v e r y

b u s y ,  l a y i n g  u p  t o  2 0 0 0  e g g s  a  d a y .  I t  i s  c o n s i d e r e d  a s  o n e  o f  t h e  o l d e s t

p h r a s e s  t h a t  i s  s t i l l  i n  u s e  t o d a y .  S u r p r i s i n g l y  e n o u g h ,  i t  w a s  c o i n e d  b y

G e o f f r e y  C h a u c e r  i n  h i s  m a g n u m  o p u s ,  C a n t e r b u r y  T a l e s  ( c .  1 3 8 7 ) ,  w h i c h  i s

o n e  o f  t h e  e a r l i e s t  w o r k s  w r i t t e n  i n  E n g l i s h .  T h e  i d i o m  i s  u s e d  i n  “ T h e

S q u i r e ’ s  T a l e ” :

 

 

“ ‘ E y !  G o d d e s  m e r c y ! ”  s a y d  o u r  H o s t e  t h o ,

N o w  s u c h  a  w y f  I  p r a y  G o d  k e e p  m e  f r o .

L o ,  s u c h e  s l e i g h t e s  a n d  s u b t i l i t e e s

I n  w o m m e n  b e ;  f o r  a y  a s  b u s y  a s  b e e s

B e  t h a y  u s  s e e l y  m e n  f o r  t o  d e s c e y v e , ”

 

 

 

 

 

 
 

 

 

H e r e  i n  t h i s  c o n t e x t ,  t h e  i d i o m  i s  u s e d  b y  t h e  S q u i r e  t o  i m p l y  t h a t  w o m e n

a r e  v e r y  b u s y  w h e n  d e v i s i n g  w a y s  t o  d e c e i v e  m e n .

 

This
Month’s
Phrase

“  B U S Y  A S  A  B E E  ”

R e s .  A s s t .  E r c a n

T u g a y  A K I

T h e  D e p a r t m e n t  o f

E n g l i s h  L a n g u a g e

a n d  L i t e r a t u r e
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ACADEMICACADEMICACADEMIC
PLAYLISTPLAYLISTPLAYLIST

Res. Asst. Emre ERGEN
The Department of Public

Relations and Publicity

1 .  A l d ı r m a  G ö n ü l  –  S a b a h a t t i n  A l i

2 .   M a h u r  B e s t e  –  A t t i l a  İ l h a n

3 .   O l m a s a  M e k t u b u n  –  M u r a t h a n  M u n g a n

4 .   G e m i l e r i m  –  O r h a n  V e l i  K a n ı k

5 .   İ s t a n b u l ’ u  D i n l i y o r u m  –  O r h a n  V e l i  K a n ı k  

6 .   L a v i n i a  –  Ö z d e m i r  A s a f   

7 .   G ü n l e r  ( G e b e r i y o r u m  K e d e r i m d e n ) –

    N a z ı m  H i k m e t  R a n

8 .   Y a  E v d e  Y o k s a n  -  C e m a l  S a f i

9 .   N i l ü f e r  -  M u r a t h a n  M u n g a n

1 0 .  A n l a t a m ı y o r u m  –  O r h a n  V e l i  K a n ı k

1 1 .  D a ğ l a r d a  K a r  O l s a y d ı m  –  Y u s u f  H a y a l o ğ l u

1 2 .  S e v i y o r u m  S e n i  –  N a z ı m  H i k m e t  R a n

1 3 .  S e s s i z  G e m i  –  Y a h y a  K e m a l  B e y a t l ı

1 4 .  C e v i z  A ğ a c ı  –  N a z ı m  H i k m e t  R a n

1 5 .  Ş i n a n a y  -  M e l i h  C e v d e t  A n d a y

C l i c k  t o  a c c e s s  o u r  p l a y l i s t :

T h i s  m o n t h ,  w e  u p d a t e d  o u r  p l a y l i s t s  w i t h  1 5

u n f o r g e t t a b l e  s o n g s  c o m p o s e d  o f  u n f o r g e t t a b l e

p o e m s  f r o m  T u r k i s h  l i t e r a t u r e .  T h e  s o n g s  i n  o u r

p l a y l i s t  a r e  c o m p o s e d  o f  t h e  p o e t s '  p o e m s  w r i t t e n

b e l o w :

P o e t r y  a n d  m u s i c  h a v e  a l w a y s  e s t a b l i s h e d  a n

e m o t i o n a l  b o n d  f r o m  p a s t  t o  p r e s e n t .  T h e  c o m p o s e r s ,

w h o  d i s c o v e r e d  t h e  r h y t h m  i n  t h e  p o e m s ,  p u t  t h e

p o e t s '  w o r k s  i n t o  n o t e s ,  s o  t h a t  t h e  p o e m s  t h a t  h a d

t h e  o p p o r t u n i t y  t o  b e  r e - e x p r e s s e d  w i t h  m u s i c  h a d

t h e  o p p o r t u n i t y  t o  l i v e  t h e i r  e x i s t e n c e  i n  n e w  a r e a s .
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EDUCATION
-

RESEARCH
 

There are many theories that explain and examine the

learning. One of them is Richard E. Mayer's "Multimedia

Learning Theory". In his book, published in 2011, Mayer

evaluated how technology-based learning environments

should be designed to maximize learning and developed his

theory by writing various articles and books on this subject.

 
 

Asst. Prof. Pelin EKŞİ
The Department of Turkish Language and

Literature
 

Multimedia
Learning Theory

 

 Multimedia
Learning Theory

 

“Multimedia” in education means the environment that

appeals to the senses of seeing, listening and touching. The

introduction of technology into educational environments

has enriched teaching environments by designing teaching

materials suitable for different student characteristics.

Proper use of technology is now vital for educators.
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M u l t i m e d i a  l e a r n i n g  m e a n s  l e a r n i n g

t h r o u g h  t h e  u s e  o f  i m a g e s  ( v i a  i m a g e s ,

a n i m a t i o n s ,  t e x t  a n d  v i d e o s )  a n d  a u d i o

( v i a  n a r r a t e d  v o i c e - o v e r ) .  M a y e r

d i s c u s s e s 1 2  m u l t i m e d i a  l e a r n i n g

p r i n c i p l e s :

1. The Coherence Principle: Simply said, use only the information that the learner needs

2. The Signaling Principle: This essentially means that humans learn best when they are shown exactly what to pay

attention to on the screen. 

3. The Redundancy Principle: This principle suggests that humans learn best with narration and graphics, as opposed

to narration, graphics, and text. 

4. The Spatial Contiguity Principle: This is about the actual space in between your text and visuals on the screen,

stating that humans learn best when relevant text and visuals are physically close together.

5. The Temporal Contiguity Principle: According to this principle humans learn best when corresponding words and

visuals are presented together, instead of in consecutive order.

 

6. The Segmenting Principle: It states that humans learn best when information is presented in segments, rather than

one long continuous stream.  

7. The Pre-Training Principle: It states that humans learn more efficiently if they already know some of the basics. 

8. The Modality Principle: It states that humans learn best from visuals and spoken words than from visuals and printed

words. 

9. The Multimedia Principle: According to The Multimedia Principle, humans learn best from words and pictures than

just words alone.  

10. The Personalization Principle:  Humans learn best from a more informal, conversational voice than an overly formal

voice. Using simple and casual language make easy learning 

11. The Voice Principle: It states that humans learn best from a human voice than a computer voice. 

12. The Image Principle: The Image Principle states that humans do not necessarily learn better from a talking head

video.
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A u d i o b o o k s  a r e  r e c o r d i n g s  o f  t e x t - b a s e d  b o o k s  ( T e x t  t o  S p e e c h )

u s i n g  h u m a n  v o i c e .  A u d i o b o o k s  w e r e  b o r n  i n  A m e r i c a  i n  1 9 3 2  w i t h

t h e  a i m  t o  h e l p  v i s u a l l y  i m p a i r e d  p e o p l e  o r  e l d e r s .  T o d a y ,  t h e

d e v e l o p m e n t  o f  t e c h n o l o g y  h a s  c h a n g e d  t h e  w a y  p e o p l e  r e c e i v e

i n f o r m a t i o n ,  l e a d i n g  t o  t h e  p o p u l a r i t y  o f  a u d i o b o o k s  a n d  i n c r e a s i n g

u s a g e  a m o n g  y o u n g s t e r s .  D e s p i t e  b e i n g  a r o u n d  f o r  a  l o n g  t i m e ,

a u d i o  b o o k s  o n l y  h a v e  r a p i d  g r o w t h  a r o u n d  t h e  w o r l d  i n  r e c e n t

y e a r s .

A c c o r d i n g  t o  a  r e p o r t  b y  O m d i a ,  a  U K - b a s e d  t e l e c o m s  m a r k e t

r e s e a r c h  c o m p a n y ,  a u d i o b o o k  r e v e n u e  r e a c h e d  U S D  4  b i l l i o n  i n

2 0 2 0 .  I t  i s  e x p e c t e d  t o  b e  U S D  4 . 8  b i l l i o n  t h i s  y e a r  a n d  c o n t i n u e  i t s

s t r o n g  g r o w t h  i n  t h e  n e x t  f e w  y e a r s .  B y  2 0 2 6 ,  O m d i a  p r e d i c t e d  t h a t

t h e r e  w o u l d  b e  3 3 7  m i l l i o n  p e o p l e  l i s t e n i n g  t o  a u d i o b o o k s  e a c h

m o n t h  a l l  o v e r  t h e  w o r l d .  A c c o r d i n g  t o  t h e  A m e r i c a  A u d i o  P u b l i s h e r s

A s s o c i a t i o n ,  a u d i o b o o k  r e v e n u e  i n  t h i s  c o u n t r y  r e a c h e d  U S D  1 . 3

b i l l i o n  i n  2 0 2 0 .  I n  t h e  f i r s t  t w o  m o n t h s  o f  2 0 2 1 ,  t h i s  n u m b e r

i n c r e a s e d  b y  2 3 . 7 %  a n d  r e a c h e d  U S D  1 3 1 . 6  m i l l i o n .  T h e  G u a r d i a n

U K  a l s o  a d m i t t e d  t h a t  2 0 2 0  i s  t h e  b o o m i n g  t i m e  o f  a u d i o b o o k s .

 

ENTREPRENEURSHIPENTREPRENEURSHIPENTREPRENEURSHIP   
ANDANDAND

INNOVATIONINNOVATIONINNOVATION

Remzi SOYTÜRK
The Department of Turkish
Language and Literature

THE NEW TREND
IN PUBLISHING:
DEVELOPMENT
AND FUTURE OF

AUDIOBOOKS
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S o  w h a t  a r e  t h e  r e a s o n s  f o r  t h e  e x p l o s i o n  o f  a u d i o b o o k s ?  T h e  t r e n d  o f

a p p l y i n g  T e x t - t o - s p e e c h  t e c h n o l o g y  i n  t h e  a u d i o b o o k  i n d u s t r y  i s

g r a d u a l l y  s h a p i n g  t h e  f u t u r e  o f  t h i s  i n d u s t r y  w h e n  b e i n g  e m b r a c e d  b y

“ g i a n t s "  s u c h  a s  G o o g l e  a n d  A m a z o n :  G o o g l e  P l a y  B o o k s  h a s  i n t r o d u c e d

t e a c h i n g  a s s i s t a n t  p r o g r a m  i n  M a r c h  2 0 2 1 ,  a l l o w i n g  A I  t o  r e a d  o u t  l o u d

b o o k s ,  a u t o m a t i c a l l y  t u r n  p a g e s  a n d  a c c e s s  c h i l d r e n ' s  d i c t i o n a r y ;

A m a z o n  h a s  c r e a t e d  a  s i m i l a r  a u d i o b o o k  t u t o r  f o r  c h i l d r e n  i n  J u n e  2 0 2 1 ,

a n d  r e c e n t l y  A l e x a  h a s  b e e n  c o n n e c t e d  w i t h  t h e  f r e e  a u d i o b o o k  p r o g r a m

o f  t h e  N a t i o n a l  I n s t i t u t e  o f  B l i n d  P e o p l e ,  e t c .  A n o t h e r  t h i n g  t o  c o n s i d e r

i s  t h e  e v o l u t i o n  o f  t h e  s t o r a g e  c a p a c i t y  o f  t h e  t e c h n o l o g y  w e  h a v e .

A u d i o b o o k s  a r e  t y p i c a l l y  8 - 1 2  h o u r s  l o n g ,  a n d  u n t i l  r e c e n t l y ,  o u r

d e v i c e s  d i d n ' t  h a v e  e n o u g h  s t o r a g e  t o  h o l d  a n  a u d i o b o o k .  I n  a d d i t i o n ,

t h e  i n t e r e s t  o f  y o u n g  p e o p l e  i n  t h i s  g e n r e  i s  q u i t e  h i g h .

 

 

T h e  r i s e  i n  r e a d e r  i n t e r e s t  i n  d i g i t a l  s t o r y t e l l i n g  m e a n s  t h a t  t h e  t i m e  o f

a u d i o b o o k s  h a s  c o m e ,  a n d  t h e y  a r e  a d v a n c i n g  t e c h n o l o g i c a l l y  a s  t h e y

g r o w  i n  p o p u l a r i t y .  T h e r e  a r e  d i f f e r e n t  s c e n a r i o s  f o r  t h e  f u t u r e  o f

a u d i o b o o k s .  W h i l e  y o u  m i g h t  s e e  p r o f e s s i o n a l  a r t i s t s  o r  w r i t e r s  r e a d i n g

b o o k s ,  f o r  e x a m p l e ,  t h e  d a y  i s  n o t  f a r  o f f  w h e n  a r t i f i c i a l  i n t e l l i g e n c e

( A I )  w i l l  t a k e  o v e r  a n d  r e a d  t h e  e n t i r e  b o o k .  A s  A I  t e c h n o l o g y  e v o l v e s ,

p u b l i s h e r s  w i l l  m a s s - p r o d u c e  a u d i o b o o k s ,  r e s u l t i n g  i n  f a s t e r  a n d

c h e a p e r  a u d i o b o o k s  t o  m a r k e t .  I n  f a c t ,  a r t i f i c i a l  i n t e l l i g e n c e  w i l l  i m i t a t e

t h e  v o i c e  o f  y o u r  l o v e d  o n e  a n d  e v e n  y o u r  b e l o v e d  f r i e n d  a n d  d e l i v e r

t h e  b o o k s  t o  y o u  i n  t h e  v o i c e  o f  y o u r  l o v e d  o n e .  I n  a d d i t i o n ,  t h e

t e c h n o l o g y  o f  t h e  f u t u r e  w i l l  a l l o w  a u d i o b o o k s  t o  b e  t r a n s l a t e d  i n t o

o t h e r  l a n g u a g e s    w i t h  e a s e .  A s  y o u  k n o w ,  t h e  a u d i o b o o k  w i l l  b e  a v a i l a b l e

i n  b o t h  t h e  n a t i v e  l a n g u a g e  a n d  E n g l i s h  a s  w e l l  a s  t h e  c u s t o m e r ' s

p r e f e r r e d  l a n g u a g e .  T h a t ' s  w h y  t h e  w o r l d ' s  b i g g e s t  c o m p a n i e s  l i k e

G o o g l e ,  A m a z o n  a n d  m a j o r  p u b l i s h e r s  a r e  m a k i n g  r a p i d  p r o g r e s s  i n  t h e

f a s t - g r o w i n g  a u d i o b o o k  i n d u s t r y  w i t h  b i l l i o n s  o f  d o l l a r s  i n  d o w n l o a d s .
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POLITICAL
AGENDA

G R A I N  E X P O R T S
D E A L

R E S .  A S S T .  Y U N U S  T U R A N
T H E  D E P A R T M E N T  O F  P O L I T I C A L  S C I E N C E  A N D

I N T E R N A T I O N A L  R E L A T I O N S
 

 

T h e  i n f l a t i o n  d e v e l o p e d  d u e  t o  m o n e t a r y  e x p a n s i o n  f o l l o w i n g  t h e

C o v i d - 1 9  p a n d e m i c s  h a s  l a s t l y  b e e n  a g g r a v a t e d  b y  t h e  w a r  b e t w e e n

U k r a i n e  a n d  R u s s i a .  T h u s ,  w h i l e  t h e r e  i s  a  r a p i d  i n c r e a s e  i n  t h e

g e n e r a l  l e v e l  o f  p r i c e s  i n  p a r a l l e l  w i t h  t h e  b o t t l e n e c k  i n  t h e  e n e r g y

m a r k e t s ,  E u r o p e  f a c e d  a  s e r i o u s  e n e r g y  c r i s i s  i n  a d d i t i o n  t o

m i l i t a r y  s e c u r i t y  c o n c e r n s .  A s  a  r e s u l t ,  t h e  r i s e  i n  e n e r g y  p r i c e s

n e g a t i v e l y  a f f e c t e d  g l o b a l  m a r k e t s .  M o r e o v e r ,  " F o o d  C r i s i s  G l o b a l

R e p o r t " ,  p u b l i s h e d  i n  2 0 2 2  b y  U n i t e d  N a t i o n s ,  i n d i c a t e s  t h a t  1 9 3

m i l l i o n  p e o p l e  a r e  c u r r e n t l y  d e p r i v e d  o f  f o o d  s e c u r i t y .  T h i s

h o r r i f y i n g  s i t u a t i o n  h a s  b e c o m e  e v e n  w o r s e  w i t h  t h e  c u r r e n t  w a r

s i t u a t i o n ,  c o n s i d e r i n g  t h a t  R u s s i a  a n d  U k r a i n e  a r e  g l o b a l  g r a i n

e x p o r t e r s .  T h e  m a i n  r i s k s  t h a t  e m e r g e d  i n  t h i s  c o n t e x t ,  t h e  t e n s i o n

b e t w e e n  N A T O  a n d  R u s s i a  a n d  t h e  m i l i t a r y  s e c u r i t y  c o n c e r n s ,  t h e

f a t e  o f  t h e  c h a n g e s  i n  t h e  b a l a n c e  b e t w e e n  t h e s e  t w o  a c t o r s ,  w h i c h

a r e  d i f f i c u l t  t o  p r e d i c t ,  a n d  i n c r e a s i n g  e n e r g y  c o s t s ,  h a v e  c o m e  t o

i n c l u d e  f o o d  s e c u r i t y  a s  w e l l  a s  a  g l o b a l  e c o n o m i c  d e t e r i o r a t i o n .  I n

t h i s  c o n t e x t ,  i t  i s  w o r t h  t o  n o t e  t h a t  f o o d  s e c u r i t y  i s  a n  i s s u e  t h a t

i s  s o  i m p o r t a n t  a s  i t  m a y  c a u s e  n e w  m i g r a t i o n  w a v e s  t o  c o m e  t o  t h e

f o r e ,  e s p e c i a l l y  f o r  t h e  A f r i c a n  c o n t i n e n t .  I n  s u m m a r y ,  t h e  c u r r e n t

s i t u a t i o n  i n d i c a t e s  t h a t  t h e  c u r r e n t  c r i s i s ,  t h a t  w e  f a c e ,  i s  a

c o m p r e h e n s i v e  s e t  o f  p r o b l e m s ,  i n c l u d i n g  h u m a n i t a r i a n ,  m i l i t a r y ,

a n d  p o l i t i c a l  i s s u e s  s u c h  a s  m i g r a t i o n ,  f a m i n e ,  a n d  w a r .
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C o n s i d e r i n g  t h e  c u r r e n t  c r i s e s  w i t h i n

t h i s  c o n t e x t  c o u l d  h e l p  f o r  a  b e t t e r

u n d e r s t a n d i n g  o f  h o w  c r u c i a l  s u c h

i n i t i a t i v e s  f o r  t h e  s o l u t i o n  o f  t h e

p r o b l e m  a r e .  T h e  G r a i n  E x p o r t s  D e a l ,

m a d e  w i t h  t h e  m e d i a t i o n  o f  T u r k e y ,

s h o u l d  a l s o  b e  e v a l u a t e d  f r o m  t h i s

p e r s p e c t i v e .  A s  w e  k n o w  t h e  g r a i n

e x p o r t s  w e r e  i n t e r r u p t e d  d u e  t o  t h e

e m b a r g o s  i m p o s e d  b y  R u s s i a  t o

U k r a i n e .  A s  a  r e s u l t  o f  t h e

n e g o t i a t i o n s  o n  t h e  s u b j e c t ,  w i t h  t h e

G r a i n  D e a l  m a d e  i n  I s t a n b u l ,  t h r e e

i m p o r t a n t  U k r a i n i a n  p o r t s  w e r e  m a d e

o p e n  f o r  g r a i n  e x p o r t s .  T h u s ,  t h e r e

w a s  a  r e l a t i v e  r e l i e f  i n  t e r m s  o f  f o o d

s e c u r i t y .  T h i s  i n i t i a t i v e  i s

s u b s t a n t i a l  b e c a u s e  i t  p r o v i d e s  a

f r a m e w o r k  f o r  n e g o t i a t i o n s  t h a t  c a n

b e  c a r r i e d  o u t  b e t w e e n  t h e  t w o  s i d e s

i n  w a r  o n  e c o n o m i c ,  p o l i t i c a l ,  a n d

h u m a n i t a r i a n  i s s u e s ,  b e s i d e s  b e i n g  a

s i m p l e  s o l u t i o n  t o  g r a i n  e x p o r t s

c r i s e s .  A s  i t  i s  k n o w n ,  t h e  f i r s t

b i l a t e r a l  m e e t i n g  b e t w e e n  t h e  p a r t i e s

t o o k  p l a c e  i n  T u r k e y  a t  t h e  A n t a l y a

D i p l o m a t i c  F o r u m  a n d  p a v e d  t h e  w a y

f o r  a  n e g o t i a t i o n  p r o c e s s  c a r r i e d  o u t

o n  t h e  B e l a r u s i a n  b o r d e r  o f  U k r a i n e .

I n  t h i s  c o n t e x t ,  t h e  G r a i n  E x p o r t s

D e a l  c a n  a l s o  r e p r e s e n t  a  k e y

d e v e l o p m e n t  t h a t  m a y  p a v e  t h e  w a y

f o r  n e w  n e g o t i a t i o n  o p p o r t u n i t i e s ,

a l b e i t  l i m i t e d ,  b e t w e e n  t h e  p a r t i e s  o f

t h e  c u r r e n t  w a r .
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T a i w a n ,  o f f i c i a l l y  n a m e d  a s  t h e  R e p u b l i c  o f  C h i n a ,  a n d

C h i n e s e  T a i p e i  i n  s o m e  i n t e r n a t i o n a l  o r g a n i z a t i o n s  o r

O l y m p i c  g a m e s ,  h a s  a  v e r y  i m p o r t a n t  l o c a t i o n  g l o b a l l y

b e c a u s e  o f  b e i n g  i n  t h e  c e n t e r  o f  t h e  C h i n e s e  S o u t h

S e a  a n d  t h e  W e s t e r n  P a c i f i c  O c e a n .  

T o  u n d e r s t a n d  t o d a y ’ s  t e n s i o n ,  i t  i s  n e c e s s a r y  t o  l o o k

a t  t h e  h i s t o r i c a l  d e v e l o p m e n t  o f  t h e  e v e n t .  T a i w a n

b e c a m e  p a r t  o f  t h e  Q i n g  D y n a s t y ,  w h i c h  h a d  r u l e d

C h i n a  f r o m  t h e  1 7 t h  c e n t u r y  t o  t h e  e a r l y  2 0 t h  c e n t u r y ,

i n  1 6 8 3 .  T o g e t h e r  w i t h  t h e  s t a r t  o f  t h e  f i r s t  S i n o -

J a p a n e s e  W a r ,  t h e  c o n t r o l  o f  t h e  i s l a n d  p a s s e d  t o  t h e

J a p a n e s e  i n  1 8 9 5 .  I n  1 9 4 5 ,  w h e n  W o r l d  W a r  I I  e n d e d ,

i t  w a s  r e t u r n e d  t o  C h i n a  b y  t h e  J a p a n e s e ,  w h o  l o s t  t h e

w a r .  

A f t e r  t h e  c o m m u n i s t s  w o n  t h e  c i v i l  w a r  b e t w e e n  t h e

C h i n e s e  N a t i o n a l i s t  P a r t y  l e d  b y  C h i a n g  K a i - s h e k ,  w h o

h a d  r u l e d  C h i n a  s i n c e  1 9 4 7 ,  a n d  t h e  C h i n e s e

C o m m u n i s t  P a r t y  l e d  b y  M a o  T s e - t u n g ,  i n  1 9 4 9 ,  t h e

l e a d e r  o f  t h e  N a t i o n a l i s t  P a r t y  a n d  h i s  s o l d i e r s ,  w i t h

t h e  h e l p  o f  t h e  U S A ,  w e n t  t o  t h e  T a i w a n  ( F o r m o s a )

i s l a n d  i n  o r d e r  t o  r e c o v e r  a n d  t h e y  d e c l a r e d  t h a t  t h e

R e p u b l i c  o f  C h i n a ,  w h i c h  w a s  e s t a b l i s h e d  i n  1 9 1 2 ,

c o n t i n u e d  i n  t h i s  i s l a n d .  O n  t h e  o t h e r  h a n d ,  t h e

C o m m u n i s t s ,  w h o  w o n  t h e  w a r  o n  t h e  m a i n l a n d ,

d e c l a r e d  t h e  P e o p l e ' s  R e p u b l i c  o f  C h i n a  o n  O c t o b e r  1 ,

1 9 4 9 ,  a n d  s t a t e d  t h a t  t h e y  s a w  T a i w a n  a s  a  p r o v i n c e

a f f i l i a t e d  w i t h  i t .  A t  t h e  r o o t  o f  t h i s  p r o b l e m  i s  t h a t

b o t h  t h e  R e p u b l i c  o f  C h i n a  i n  T a i w a n  a n d  t h e  P e o p l e ' s

R e p u b l i c  o f  C h i n a  s e e  t h e m s e l v e s  a s  t h e  l e a d e r s  o f

t h e  w h o l e  o f  C h i n a .

A  H I S T O R I C A L  L O O K  A T
T H E  T A I W A N  Q U E S T I O N

R E S .  A S S T .  O N U R  K A Y A
P O L I T I C A L  S C I E N C E
A N D  I N T E R N A T I O N A L

R E L A T I O N S
 
 

P A G E |  2 4



A f t e r  t h e  i n c l u s i o n  o f  t h e  P e o p l e ' s  R e p u b l i c  o f

C h i n a  t o  t h e  K o r e a n  W a r ,  t h e  U S A  e n d e d  a l l

r e l a t i o n s  w i t h  t h i s  c o u n t r y  a n d  s a w  t h e  R e p u b l i c  o f

C h i n a  i n  T a i w a n  a s  t h e  l e g i t i m a t e  r e p r e s e n t a t i v e  o f

C h i n a .  I n  t h e  U n i t e d  N a t i o n s ,  t h e  R e p u b l i c  o f  C h i n a

h a d  b e e n  g i v e n  t h e  a u t h o r i t y  t o  r e p r e s e n t  t h e  w h o l e

o f  C h i n a .  T h i s  s i t u a t i o n  c o n t i n u e d  u n t i l  1 9 7 1 .  U n t i l

t h i s  p e r i o d ,  w h i l e  T a i w a n  w a s  i n  t h e  s e a t  o f  t h e

S e c u r i t y  C o u n c i l  r e p r e s e n t i n g  C h i n a ,  i n  1 9 7 1 ,  t h e

P e o p l e ' s  R e p u b l i c  o f  C h i n a  w a s  a c c e p t e d  t o  t h e  U N

m e m b e r s h i p  w i t h  t h e  d e c i s i o n  t a k e n  i n  t h e  G e n e r a l

A s s e m b l y  a n d  a l l  i t s  r i g h t s  a n d  p o w e r s  i n  t h e  U N

w e r e  r e t u r n e d .  T h e  U S A  a c c e p t e d  t h e  P e o p l e ' s

R e p u b l i c  o f  C h i n a  a s  a  l e g i t i m a t e  a u t h o r i t y

r e p r e s e n t i n g  t h e  w h o l e  o f  C h i n a  i n  1 9 7 9  a n d  s t a t e d

t h a t  i t  w o u l d  c o n t i n u e  t o  e s t a b l i s h  i n f o r m a l

r e l a t i o n s  w i t h  t h e  T a i w a n e s e  p e o p l e .  I n  1 9 8 7 ,  a f t e r

t h e  e l e c t i o n  i n  T a i w a n ,  a  c h a n g e  b e g a n  i n  b o t h

d o m e s t i c  a n d  f o r e i g n  p o l i c y .  T h e  o n e - p a r t y  r u l e  i n

T a i w a n  l i f t e d  t h e  m a r t i a l  l a w  t h a t  h a d  b e e n  g o i n g

o n  s i n c e  1 9 4 9  a n d  s t a r t e d  t o  t a k e  d e m o c r a t i z a t i o n

s t e p s .  I n  1 9 9 2 ,  a f t e r  m a n y  m e e t i n g s  b e t w e e n  t h e

t w o  s i d e s ,  a  c o n s e n s u s  w a s  f o r m e d ,  a n d  t h e  p a r t i e s

a g r e e d  o n  t h e  c o n c e p t  o f  " O n e  C h i n a "  a n d  i t s  o w n

i n t e r p r e t a t i o n  o f  t h i s  c o n c e p t .

I n  t h e  2 0 0 0 s ,  d e v e l o p m e n t s  s u c h  a s  t h e  p o l i c i e s
t h a t  s t a r t e d  w i t h  C h e n  S h u i - b i a n ,  w h o  f o r m e d  h i s
p o l i t i c s  t h r o u g h  t h e  d i s c o u r s e  o f  i n d e p e n d e n c e ,
t h e  u n s t o p p a b l e  r i s e  o f  t h e  C h i n e s e  e c o n o m y ,  a n d
t h e  r e d e f i n i t i o n  o f  t h e  s t r a t e g i e s  o f  t h e  U S A  i n  t h e
A s i a - P a c i f i c  r e g i o n ,  a d d e d  a  d i f f e r e n t  d i m e n s i o n  t o
t h e  c r i s i s .  T h i s  s i t u a t i o n  b r o u g h t  t h e  U S - C h i n a -
T a i w a n  t e n s i o n  b a c k  t o  t h e  a g e n d a  o f  i n t e r n a t i o n a l
r e l a t i o n s  w h e n  t h e  S p e a k e r  o f  t h e  U S  H o u s e  o f
R e p r e s e n t a t i v e s  N a n c y  P e l o s i  v i s i t e d  T a i w a n
d e s p i t e  t h e  o b j e c t i o n s  o f  C h i n a .
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Are  you  wor r i ed  and  upse t  t ha t  you r  f am i l y ,  f r i ends  o r  peop le  a round  you  a re  do ing  someth ing
w i thou t  you  somewhere?  Do  you  fee l  j ea lous  o r  uncomfo r tab le  when  you r  f r i ends  o r  f am i l y
members  pos t  a  pho to  on  soc ia l  med ia  tha t  you  a re  no t  i nc luded  i n?  A re  you  cons tan t l y  check ing
you r  ce l l  phone?  Congra tu la t i ons ,  you  a re  expe r ienc ing  FoMO.  Yes ,  t h i s  f ee l i ng  you  expe r ience
has  a  name;  FoMO.  In  o the r  wo rds ,  "Fea r  o f  M iss ing  Ou t "  i n  Eng l i sh .

Fea r  o f  M iss ing  Ou t :  I t  i s  an  i nd i v idua l ' s  anx ie t y  abou t  be ing  dep r i ved  o f  reward ing  and  exc i t i ng
expe r iences  tha t  o the rs  may  have ,  and  i s  cha rac te r i zed  by  a  des i re  t o  s tay  i n  cons tan t  connec t i on
w i th  wha t  o the rs  a re  do ing .  

Health-
Psychology

Res. Asst. Onur TAYFUN
The Department of Aviation Management

F E A R  O F  M I S S I N G
O U T :  A  R E A L  R I S K

The  t r i gge rs  o f  t he  fea r  o f  m iss ing  ou t  i nc lude
p rob lemat i c  smar tphone  use ,  excess i ve  use  o f  soc ia l
med ia ,  deve lop ing  o f  commun ica t i on  channe ls  and
techno logy ,  emu la t i ng  the  l i ves  o f  ce leb r i t i es  and  the
des i re  t o  l i ve  l i ke  those  peop le .  The  fea r  o f  m iss ing
ou t  a l so  a r i ses  as  a  resu l t  o f  s i t ua t i ons  such  as
miss ing  ou t  on  f i nanc ia l  o r  mora l  oppo r tun i t i es .  A l l
t hese  reasons  have  nega t i ve  e f fec t s  on  the  pe rson ' s
fam i l y ,  wo rk  and  f r i ends .  I n  add i t i on ,  t he  fea r  o f
m iss ing  ou t  i s  a  f ee l i ng  tha t  can  l ead  peop le  to
su i c ide  by  caus ing  nega t i ve  emot ions  such  as
depress ion ,  s t ress ,  anx ie t y ,  anx ie t y  d i so rde r  o r
unnecessa ry  reg re t .

I n  o rde r  t o  ove rcome th i s  f ee l i ng ,  one  has  to  rea l i ze
and  accep t  he r  own  t ru ths .  I t  i s  recommended  tha t
peop le  who  th ink  they  have  a  fea r  o f  m iss ing  ou t
shou ld  seek  p ro fess iona l  suppor t .
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 The Relationship Between
Literature and Psychology

N U R D A N  R E İ S
 A  G R A D U A T E  S T U D E N T  F R O M  T H E

D E P A R T M E N T  O F  T U R K I S H  L A N G U A G E  A N D
L I T E R A T U R E /  P S Y C H O L O G Y

 

Psycho logy  i s  a  sc ience  tha t  examines  human  phenomena  such  as  emot ion ,  t hough t ,

exc i temen t  and  the i r  l aws .  L i t e ra tu re ,  on  the  o the r  hand ,  i s  t he  a r t  o f  exp ress ing  these

fee l i ngs ,  t hough ts  and  emot ions  i n  an  aes the t i c  way  th rough  language .  The  sub jec t  o f  t h i s

a r t i c l e  w i l l  be  d i scussed  in  two  s tages :  The  re f l ec t i on  o f  t he  psycho log ica l  s t ruc tu res  o f  t he

au tho rs  on  the i r  works  and  the  e f fec ts  o f  t hese  works  on  the  peop le  who  read  them.

Psycho logy  and  L i te ra tu re  a re  h igh l y  i n te rconnec ted  d i sc ip l i nes .  Our  wr i t e rs  who  p roduce

l i t e ra ry  works  de f i n i t e l y  re f l ec t  a  t race  o f  t hemse lves  i n  the  works  they  p roduce .  L i t e ra ry

works  dea l  w i th  peop le ' s  i nne r  wor ld ,  d reams  and  fee l i ngs .  A t  t h i s  po in t ,  t he  connec t ion

be tween  these  d i sc ip l i nes  d raws  a t ten t i on .  Wr i te rs  desc r ibe  the i r  i nne r  wor lds  i n  the i r  works

by  chang ing  and  t rans fo rm ing  them.  Somet imes  an  ob jec t  i n  the i r  work  can  be  themse lves .  

I n  psycho logy ,  t he re  i s  an  op in ion  tha t  w r i t i ng  i s  comfo r tab le .  Peop le  t r y  to  re lax  by  wr i t i ng

abou t  the  d i f f i cu l t  s i t ua t i ons  they  a re  i n .  Fo r  th i s  reason ,  V i rg in ia  Woo l f ,  one  o f  t he  mos t

known wr i t e rs  i n  wor ld  l i t e ra tu re ,  was  t r y ing  to  t rea t  he r  i l l ness ,  wh ich  cou ld  no t  be  d iagnosed

a t  tha t  t ime ,  by  wr i t i ng  i n  he r  own  way .  When  he r  se i zu res  came,  she  wro te  abou t  he r

s i t ua t i on .  She  was  wr i t i ng  abou t  the  unbearab le  headaches ,  t he  f l ashes  o f  l i gh tn ing  i n  he r

eyes ,  and  the  fac t  t ha t  she  cou ldn ' t  s tand  them any  l onger .  He  a l so  sa id  tha t  he  though t  and

wro te  h i s  mos t  beau t i f u l  works  du r ing  these  sh i f t s .
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Dos toevsky  was  a l so  an  ep i l ep t i c ,  h i s  s t rugg le  w i th  ep i l ep t i c  se i zu res  marked  a lmos t  a l l

o f  h i s  works .  Dos toevsky  had  au ras .  Dur ing  these  au ras ,  a  fou l  odo r  was  coming  in to  h i s

nose ,  a  b lue  l i gh t  was  coming  in to  h i s  eyes ,  and  h i s  mou th  was  foaming .  There fo re ,

Dos toevsky  was  a l so  desc r ib ing  the  s i t ua t i on  he  was  in  by  wr i t i ng .  I t  i s  poss ib le  to  see

the  mos t  obv ious  t races  o f  t h i s  i n  h i s  work  Nausea .  M igue l  De  Cervan tes  a l so  t r i ed  to

exp la in  psychos is  i n  h i s  work  Don  Qu ixo te  a t  t ha t  t ime .  I s  Don  Qu ixo te  sch izophren ic

when  Don  Qu ixo te  th inks  he  i s  a  Kn igh t  and  a t tacks  w indmi l l s  as  a  g ian t?  I t  b rough t

ques t i ons  to  ou r  m inds .  A f te r  p resen t ing  the  examp les  o f  wor ld  l i t e ra tu re  i n  genera l

te rms ,  i f  we  g i ve  some examp les  o f  Tu rk i sh  l i t e ra tu re  i n  ch rono log ica l  o rde r ,  one  o f  ou r

Tanz ima t -e ra  wr i t e rs ,  Sami  Paşazade  Seza i ,  i n  h i s  work  Sergüzeş t ,  a l l ows  D i l be r  to  be

re leased  to  the  N i l e  r i ve r ,  a l l ow ing  h im to  rega in  h i s  f reedom.  In  fac t ,  he  was  ex i l ed  to

Par i s  a t  t ha t  t ime  and  h i s  home land  was  in  h i s  mou th .  He  wan ted  to  dec la re  h i s  f reedom

by  leav ing  D i l be r  to  the  coo l  wa te rs  o f  t he  N i l e .  He  wan ted  to  ge t  ou t  o f  t he  s i t ua t i on  he

was  in  and  re lax  i n  th i s  way .  Tev f i k  F i k re t ,  one  o f  t he  impor tan t  poe ts  o f  h i s  wea l th ,

re f l ec ted  h i s  me lancho l i c  s i t ua t i on  i n  h i s  poems.  We see  th i s  me lancho l i c  s ta te  i n  h i s

poem o f  f og  tha t  he  wro te  fo r  I s tanbu l .  I n  th i s  poem,  he  c r i t i c i zed  the  admin i s t ra t i on  o f

I s tanbu l  a t  t ha t  t ime .

 

Beş i r  Fua t ,  one  o f  t he  p ioneers  o f  t he  pos i t i v i sm movement ,  a l so  wro te  abou t  h i s  su i c ide .

A f te r  cu t t i ng  h i s  wr i s t ,  he  to ld  abou t  h i s  dea th  moment  by  moment .  Cons ide r ing  the

op in ion  o f  Ahmet  Haş im,  one  o f  t he  impor tan t  poe ts  o f  Fec r ia t i  l i t e ra tu re ,  t ha t  " the  poe t ' s

home land  i s  h i s  ch i l dhood" ,  when  we  look  a t  Ahmet  Haş im,  we  can  see  tha t  t he re  a re

deep  t races  and  images  o f  h i s  ch i l dhood  in  h i s  works .  I n  psycho logy ,  when  psych ia t r i s t s

o r  psycho log is t s  see  the i r  c l i en ts ,  t hey  f i r s t  ask  them to  ta l k  abou t  the i r  ch i l dhood .

Because  i t  i s  known tha t  t he  under l y ing  fac to rs  o f  t he  p rob lems  such  as  men ta l

dep ress ion ,  d i s t ress ,  anx ie ty ,  t rauma,  dep ress ion  and  phob ia  a re  re la ted  to  ch i l dhood .

We see  h i s  ch i l dhood  in  Ahmet  Haş im 's  poems.  Ahmet  Haş im los t  h i s  mo the r  a t  an  ea r l y

age .  He  uses  b lack ,  t he  co lo r  o f  mourn ing ,  i n  h i s  poems.  In  h i s  poems,  we  see  the  red

co lo r  o f  h i s  wa lks  w i th  h i s  mo the r  i n  Baghdad ,  a t  sunse t ,  by  the  sea .  Many  o f  t he  works

o f  Ha l i de  Ed ip  Ad ıva r ,  one  o f  ou r  wr i t e rs  o f  t he  na t i ona l  l i t e ra tu re  pe r iod ,  a re

au tob iog raph ica l .  Ha l i de  Ed ip  mar r i ed  he r  own  mathemat i cs  teacher ,  Sa l i h  Zek i .  Th i s

mar r i age  ended  in  d i vo rce  because  Sa l i h  Zek i  chea ted  on  he r .  She  desc r ibed  he r

unhappy  mar r i age  in  he r  book  Handan .  Sa i t  Fa i k ,  one  o f  t he  wr i t e rs  o f  t he  repub l i can

per iod ,  a l so  desc r ibed  h i s  own  i l l ness  i n  h i s  work  ca l l ed  Dü lge r  f i sh ' s  dea th .  Orhan

Kema l  wro te  the  nove l  Cemi le  to  h i s  w i fe .
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Yaşar Kemal described his childhood, the environment he l ived in, and the period in his novels.

In letters to Nazım Hikmet Piraye, he told his lover about the situation he was in during his

prison days. Oğuz Atay also told him that he was in confl ict with his father's authority in a letter

to my father, which he wrote two years after his death. Latife Tekin also said, "Writ ing was a

watch for me." He said. He expressed the problems he experienced in his youth, the confl ict of

generations, the problems he experienced while migrating from the vi l lage to the city in his

narrative called Dear Arsız death. The Sorrows of Young Werther, written by Johan Wolfgang

Von Goethe, had a great impact on its readers at the t ime it was written. There was a fashion

for clothes and suicide in the youth of the period. Everyone started to dress l ike Young

Werther, and blue coats, yellow vests and boots were fashionable at that t ime. The number of

suicides increased considerably at that t ime. Madame Bovary, written by Gustave Flaubert, also

gave birth to the bovarzim movement in l i terature. This trend has taken its place in psychology

as a disease that means dissatisfaction, dissatisfaction and dissatisfaction. In Turkish

literature, Halit Ziya's Aşk-ı Memnu novel has created Bihter fashion.  

These kinds of novels had a great impact on the family structure of the society at the t ime they

were written. It is obvious that the novels affect the society. It is for this reason that our writers

wrote with a different temperament than the authors of world l i terature. For example, in his

work called Halit Ziya, Mai ve Siyah, Ahmet Cemil did not commit suicide. Despite all  the

negative events he experienced, Ahmet Cemil only burned his poetry notebook. Goethe, in

Young Werther's suffering, had Young Werther commit suicide. In Gustave Flaubert 's Madame

Bovary, Emma is defiantly cheating on her husband. In Halit Ziya's work called Aşk-ı Memnu,

Bihter did the same thing with hesitation. Zehra, the f irst psychological novel in Turkish

literature, was written by Nabizade Nazım during the Funun period. In the novel, there is a

jealous, cheated girl  who lost her mother. Jealousy is an intense emotion that people feel for

fear of being abandoned and disl iked. When we look at the novel, there is a gir l  who lost her

mother and is disl iked by her husband. The author may be attr ibuting Zehra's jealousy to her

loss of her mother and being disl iked by her husband. In September, the f irst psychological

novel, Mehmet Rauf started a f ire at the end of the novel. The author may have started this f ire

as a punishment here. Suat cheated on his wife and eventually burned to death, he may have

wanted to punish forbidden love. Halit Ziya also had Bihter commit suicide at the end of his

work Aşkı Memnu.

In their novels, the authors tr ied to explain the events that people may encounter as a result of

their choices and the reasons for the situations they are in. Literature and psychology cannot

be separated from each other because the subject of both is human. Written works describe the

situation people are in. The works read can affect people's l ives very deeply. As Orhan Pamuk

said, "I read a novel and my l i fe changed."
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 Can IKEA 
be a Poet 

or a Wr�ter?
 

Res. Asst. Melih YILDIZ

The Department of Business

Administration

T u r k i s h  L a n g u a g e  A s s o c i a t i o n  ( T D K )  d e f i n e s  t h e  w i n d o w  a s  “ a n  o p e n i n g  t h a t  i s  m a d e

m o r e  u s e f u l  w i t h  a d d i t i o n s  s u c h  a s  f r a m e s ,  g l a s s ,  b l i n d s ,  c u r t a i n s  m a d e  t o  i l l u m i n a t e

a n d  v e n t i l a t e  b u i l d i n g s  o r  t r a n s p o r t a t i o n  v e h i c l e s  s u c h  a s  t r a i n s ,  f e r r i e s ,  e t c . ” .  S o

w h a t  i f  w e  w a n t  t o  m e t a p h o r i z e  t h e  w i n d o w ?

L i t e r a t u r e  i s  a  p o e t ' s  o r  a  w r i t e r ' s  w i n d o w .  T h a n k s  t o  l i t e r a t u r e ,  a r t i s t s  c a n  c o n v e y  t h e

i n v i s i b l e  t o  t h e  r e a d e r s ,  a p a r t  f r o m  t h e  v i s i b l e .  J u s t  a s  i t ' s  l i k e  l o o k i n g  t h r o u g h  t h e

w i n d o w  o f  a  h o u s e .

T h e  S w e d i s h  b r a n d  I K E A ,  w h i c h  w r i t e s  v a r i o u s  s t o r i e s  i n  i t s  o w n  m a r k e t ,  d e c i d e d  t o

s h o w  i t s  i n n e r  w o r l d  t o  i t s  c u s t o m e r s  t h r o u g h  t h e  a d v e r t i s i n g  c a m p a i g n  l a u n c h e d  i n

T o r o n t o ,  t h a t  i s ,  i t  o p e n e d  i t s  w i n d o w  t o  i t s  c u s t o m e r s .

I K E A  h a s  t u r n e d  s o m e  o f  t h e  h o u s e s  o n  t h e  s t r e e t  i n t o  l i v e  I K E A  c a t a l o g s  t o  p r o m o t e

i t s  n e w  s t o r e  o p e n e d  o n  Y o n g e  a n d  G e r r a r d  A v e n u e s  i n  T o r o n t o .  A s  p a r t  o f  t h e

c a m p a i g n ,  t h e  w i n d o w s  o f  s o m e  h o u s e s  w e r e  t u r n e d  i n t o  l i v e  I K E A  c a t a l o g s .  W h e n

p a s s e r s - b y  l o o k  t h r o u g h  t h e  w i n d o w ,  t h e y  c a n  s o m e t i m e s  s e e  a  p e r s o n  w o r k i n g  a t  t h e i r

d e s k ,  a  t e e n a g e r  c o o k i n g  i n  t h e  k i t c h e n ,  a n d  c u t e  c h i l d r e n  r u n n i n g  a r o u n d  i n  t h e  l i v i n g

r o o m .  E v e n  i f  t h e  a p o c a l y p s e  b r e a k s  o u t s i d e !  

T h u s ,  c o u l d  I K E A  h a v e  a i m e d  t o  s h o w  t h e  i n v i s i b l e  f a c e s  o f  t h e  d a i l y  l i f e ' s  b u s t l e  t o  i t s

f o l l o w e r s ,  a s  i f  i t  w e r e  a  w r i t e r ,  a n d  t o  d r a w  a t t e n t i o n  w i t h  i t ?
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Accord ing  to  the  de f in i t i on  o f  the  Counc i l  o f  Europe  Conven t ion  on  Preven t ing  and  Combat ing
V io lence  aga ins t  Women and  Domes t i c  V io lence  “gender  sha l l  mean  the  soc ia l l y  cons t ruc ted  ro les ,
behav iou rs ,  ac t i v i t i es  and  a t t r i bu tes  tha t  a  g i ven  soc ie ty  cons ide rs  appropr ia te  fo r  women and
men” .  Th is  de f in i t i on  i s  no t  a  new one .  Th is  de f in i t i on  i s  no t  a  new de f in i t i on  o f  the  concep t  o f
gender  bu t  i s  s im i la r  to  the  de f in i t i ons  tha t  have  been  made  s ince  the  da te  i t  was  in t roduced  to
soc ia l  sc iences .  By  de f in i t i on ,  i t  does  no t  d i rec t l y  po in t  to  any  soc ia l  p rob lem bu t  ra the r  po in ts  to
the  d i f f e rence  in  ro les ,  behav io rs ,  ac t ions ,  and  qua l i t i es  tha t  a re  deemed appropr ia te  by  soc ie ty  fo r
women and  men .  However ,  these  d i f f e rences  do  no t  on ly  cons is t  o f  i nnocen t  and  ha rm less
d iss im i la r i t i es  tha t  do  no t  c rea te  an  inequa l i t y  s i tua t ion  tha t  wou ld  lead  to  the  v i c t im iza t ion  o f  one
o f  the  pa r t i es ,  such  as  the  co lo r  b lue  fo r  boys  and  p ink  fo r  g i r l s  deemed appropr ia te  by  some
soc ie t i es .  These  d i s t i nc t i ons  tha t  occur  based  on  ro les ,  behav io r  pa t te rns ,  ac t ions ,  and  qua l i t i es ,
tha t  a re  deemed appropr ia te  fo r  men  and  women by  soc ie ty  and  soc ia l l y  cons t ruc ted ,  a re  a l so  the
source  o f  a  se r ies  o f  soc ia l  p rob lems  genera l l y  work ing  in  favo r  o f  men  and  work ing  aga ins t  women
and  ex tend  to  the  depr i va t ion  o f  the i r  r i gh t  to  l i f e .  There fo re ,  a l though  gender  as  a  concep t  does
no t  d i rec t l y  evoke  a  soc ia l  p rob lem such  as  v io lence ,  c r ime ,  unemp loyment ,  o r  pover ty  i n  te rms  o f
i t s  de f in i t i on ,  i t  has  been  deve loped  by  d raw ing  a t ten t ion  to  va r ious  in te r re la ted  soc ia l  p rob lems ,
espec ia l l y  the  v io la t i on  o f  women 's  human r igh ts .  However ,  w i th in  the  f ramework  o f  the  de f in i t i on  o f
the  concep t  o f  gender ,  no rma l i z ing  the  d i f f e rences  in  ro les ,  behav io r  pa t te rns ,  ac t ions ,  and
qua l i t i es  tha t  a re  soc ia l l y  cons t ruc ted  and  appropr ia te  fo r  women and  men  by  soc ie ty  may  cause
the  rep roduc t ion  and  rep roduc t ion  o f  t rad i t i ona l  gender  pa t te rns  tha t  i nc lude  inequa l i t y  s i tua t ions
tha t  work  aga ins t  women.  These  s i tua t ions  cons t i t u te  one  o f  the  obs tac les  in  f ron t  o f  s tud ies  a im ing
to  ensure  equa l i t y  be tween  men  and  women in  bo th  p r i va te  and  pub l i c  l i f e  on  the  ax is  o f  the
concep t  o f  gender .  Because  the  u l t ima te  goa l  o f  gender  s tud ies  i s  to  ensure  equa l i t y  be tween  men
and  women based  on  human r igh ts .  Gender  s tud ies  ca r r ied  ou t  i n  l i ne  to  ensure  equa l i t y  be tween
men and  women in  the  p r i va te  and  pub l i c  spheres  a re  no t  a  power  s t rugg le ,  bu t  a  f i gh t  fo r  r i gh ts -
based  equa l i t y .  There fo re ,  gender  s tud ies  a l so  re jec t  v io lence  wh ich  i s  o f ten  used  as  a  leg i t ima te
too l  i n  power  s t rugg les .  F rom th i s  po in t  o f  v iew,  gender  s tud ies  se rve  to  bu i l d  a  new wor ld  o rde r
based  on  the  p r inc ip le  o f  equa l i t y  and  non-v io lence  in  the  long  run .

*The fu l l  tex t  o f  the  ar t ic le  was  publ ished in  the  24 th  issue  o f  ALMILA in  2016 .

SOCIO-
AGENDA

Asst. Prof. AYŞE AYDIN 
The Department of Sociology

An Evaluation
of Gender
Equality*
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Istanbul Archeology Museum is one of the most important museums in Turkey with its stunning
collection. The history of the museum dates back to the Ottoman period. Osman Hamdi Bey, who
we know with his painting The Tortoise Trainer, is the person who laid the foundation of the
Istanbul Archeology Museums in the modern sense with his identity as an archaeologist and
museum director.
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TIME TO SOCIALIZE 
Res. Asst. A. Mecid VERGÜL
The Department of Tourism Guidance

You may have heard before that the first written peace treaty in human history was the Treaty of
Kadesh. Well, did you know that this treaty was made between the two superpowers of the ancient
world, Egypt and the Hitt i te States? Did you know that you can see the original cuneiform tablet on
which this treaty was engraved in Istanbul Archeology Museums?  

The architecture of the main building of the museum was inspired by sarcophagi. The sarcophagus
tradit ion is a burial technique widely used by societies in ancient t imes. The sarcophagi, specially
made for superior and wealthy people, were usually made of stone and were carefully carved and
shaped by stone masons. Istanbul Archaeology Museum is also designed as sarcophagus and
contains great works that shed l ight on the history of humanity.

Today, the Museum consists of 3 main
sections. Oriental Works Museum, Tiled Kiosk
Museum, and Archeology Museum. It may take
more than a few hours to tour the museum,
which brings the history of humanity from the
Paleolithic period, where the hunter-gatherer
l ifestyle was driven, to modern times. From
the Kadesh Treaty to the Alexander
Sarcophagus, from the gigantic chains drawn
to the Golden Horn during the Conquest, to
the spectacular t i les produced in Anatolia,
from the tools used in the hunter-gatherer
periods to the first traces of settled l i fe, such
as Lycia, Lydia, Phrygia, Urartu, Hitt i tes,
which Anatolia and Mesopotamia embraced.
This extraordinary museum, where you can
trace the traces of many different civi l izations,
is accepted as one of the leading archeology
museums in the world, as it also has
international awards.
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Res. Asst. Ahmet Mecid VERGÜL
The Department of Tourism Guidance 

EVENTSEVENTS
ININ

ISTANBULISTANBUL

There are a thousand and one ways to socialize in
Istanbul. The event we have chosen for you this
month is "I'm Running Istanbul". You can participate
in the run, one of the events organized by the
Istanbul Metropolitan Municipality, as a competitor or
an organization volunteer.

Organized in stages, the race will be run in Yenikapı
on October 2nd stage of the event. If you want to run
on the Yenikapı shore on a beautiful autumn day,
visit www.istanbulukosurum.com and register. You
can easily reach the event area at Yenikapı Metro
Station.



October in
Istanbul...

We have compiled some of the prominent events in
Istanbul in October for you.
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Res. Asst. Ahmet Mecid VERGÜL
The Department of Tourism Guidance 



IGUIGUIGU
STUDENTSTUDENTSTUDENT
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Have you ever thought about why l i terature?

Because l iterature begins with the cradle, and it engulfs all aspects of human life with the subjects of
its l i fe. Literature seeks to capture the fast f low of our consciousness with language. That’s what
modernists are trying to do the most. It is an effort to express the flow of emotion and thought of
human consciousness under the topics of love, death, nature, and morality from the elements of
l i terature. The harm in expressing our feelings and thoughts is evident in the l i fe of Asik Veysel. The
thing is that he married a girl named Esma in the vil lage of Asik Veysel but Esma never felt warm to
this marriage because her heart was with someone else. But the marriage was forced by the families.
Even though Asik Veysel did not express it, he loved his wife very much but he was very jealous.
Esma was overwhelmed by this jealousy, and this brought the end of their marriage. Esma had lost
her heart to someone else. Asik Veysel was blind and couldn’t see what was happening, but he felt i t
from the inside. He knew his wife would leave him one day. Unfortunately, even though Asik Veysel
made her feel loved, he had already lost it because he could not convey that love with his tongue.
Esma ran away one night and left. After walking a long way, she realized something was bothering her
in his shoe. What came out of her shoe was the money that Asik Veysel had put in so that she would
not have any trouble. In his l i fe full of sadness, Asik Veysel experienced the regret of not being able
to express the love in his heart rather than making her feel the love in his heart. As a result, l i terature
is not just about feelings and thoughts. Expressing this, philosopher Kant also states how important it
is to transfer language to us in l i terature by saying, "The unspoken thought is the road not taken".

Merve TÜFEKCI
A Student from The

Department of Turkish
Language and Literature

LITERATURELITERATURE  
ANDAND

  LANGUAGELANGUAGE  



Hello,
I am a 3rd-year student at the Department of Polit ical Science and Public Administration and a double
major undergraduate program student in the Sociology Department. I did my internship at the Turkish
Grand National Assembly and the Ministry of Interior's Civil Inspection Board. During my internship, I saw
the public sector closely. Along with an priceless experience, this has made a signif icant contribution to
my career. I had the chance to experience the theoretical knowledge I received in the department in
practice. Since it was my first t ime in Ankara, I tr ied to visit the museums and must-see places in Ankara.

MY INTERNSHIP AND

TRAVEL DIARY IN ANKARA 

 

Must-see places to see in Ankara: Ulus Square, Hamamönü, Ankara Castle, and Suluhan Bazaar make
you feel the old Ankara l i fe and beautiful architectural structure (no unplanned urbanization). The
surroundings of the Hacı Bayram Veli mosque take people back to ancient t imes. There are places such
as chandelier shops and antique stores around it.

In order to see Ankara from a bird's eye view, you can take the Yenimahalle-Şentepe cable car l ine and
watch the panorama of Ankara.

 

H İ L A L  U Y G U R

A  S T U D E N T  F R O M  T H E  D E P A R T M E N T  O F  P O L I T I C A L  S C I E N C E

A N D  P U B L I C  A D M I N I S T R A T I O N  
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Anıtkabir (Atatürk and War of Independence Museum)

War of Independence Museum (I. Parl iament Building)

Republic Museum (2nd Parliament Building)

Ankara Painting and Sculpture Museum (It is a unique art museum

that contains important works such as Osman Hamdi Bey's "Arms

Dealer").

Gökyay Foundation Chess Museum (You can go on a different journey

with cultural connotations in the chess museum where 723 chess sets

from 110 countries are exhibited on 4 main themes).

Ulucanlar Prison Museum (Polit ical Science and Public

Administration, a place where students studying Sociology should

definitely go.The museum is a former prison where notable statesmen

such as Bülent Ecevit and sociologists, writers, and directors l ike

Behice Boran, Nâzım Hikmet, Ahmed Arif, Yılmaz Güney stayed

during the events that deeply affected Turkish polit ical history in the

1960s, 1970s and 1980s. Unfortunately, it is a place that deeply

affected those who went because it was the place where Deniz

Gezmiş, Hüseyin İnan, Yusuf Aslan, and underage Erdal Eren were

executed.

Ankara Ethnography, Türkiye İş Bankası Economic Independence,

Erimtan, Archeology and Art, Anatolian Civil izations and Rahmi M.

Koç Museums.

Museums I Can Recommend:
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Hello,

I am Hatice Ayverdi. I graduated from Istanbul Gelişim
University, Department of Turkish Language and Literature
past year. I think graduating means leaving behind the
student years of our l ife journey. As we progressed in our l ife
journey, I and my department mates left behind the
studentship profession. It wil l open new doors for us and help
us achieve our goals. We'll get one step closer. From the
earliest t ime I remember myself, my goal has always been to
be a teacher. I am happy that I got closer to my goal by
graduating, but I am also sad because I left my school and
my friends, with whom I spent four years, and my department
which taught me how to communicate. Most importantly, it
taught me to know myself. I call it the most important
because one should know oneself so that later on, one can
get to know other individuals. I believe that l iterature is the
soul, and words reflect this spirit. When we write an article,
everyone reflects their share of this spirit. Everyone's writ ing
is different, which shows that l iterature is the art of changing
and transforming. For four years, we tried to understand this
spirit of l i terature both with our lessons and with the activit ies
we did at the Language, Thought and Literature Club. Our
lecturers have always been our biggest supporters on this
path. They taught me to look at l i fe from brand new and
different windows. I have also accumulated many beauties
that wil l stay with me forever on this road. As Yahya Kemal
said; 
"If it is the day to weigh anchor from the time, 
A ship to unknown sails from this port", the day has come to
anchor, new pages in our l ife journey. I have had stories I wil l
remember every day of my four years with beauty. I 've
always said it 's good literature since the first day, and I wil l
continue to say it. I want to say that our best days are those
we haven't experienced yet, because better days are ours…

IGUIGUIGU
GRADUATEGRADUATEGRADUATE

Hatice AYVERDİ
A Graduate Student from The Department

of Turkish Language and Literature 
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Res. Asst. Dilek EROL

The Department of New

Media and

Communication 
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Colorful candies presented in silver, porcelain, glass, and mica
sugar bowls are among the sweetest memories of our childhood
for most of us. The indispensable activity of Eid mornings in
Turkey was that the children of the neighborhood got together
and went from door to door and collected holiday candies by
kissing the hands of the elders. The fact that Ramadan Feast is
known as "Candy Feast" among the people shows the
importance of the confectionery tradition.With its many types
and varieties of confectionery, Turkey has been maintained this
treat culture since the Ottoman Empire. Not only bairams but
also weddings, oil lamps, mawlids, and celebrations can be
given as examples of events where Turkish delight and sweets
are preferred.

Aside from Turkish delight, fruit candies, mawlid candies,
pastes, almond candies, chocolates, and other sweets, the first
flavor that comes to mind is rock candy ("akide", in Turkish).
Akide comes from the Arabic word "akit", which means
agreement, contract, and commitment. In the Ottoman Empire,
the janissaries, who were satisfied with their service pay, would
boil rock sugar in cauldrons and send them to the Sultan. When
they were not satisfied, they would protest the situation with
empty cauldrons. That's why the phrase "to overturn the
caldrons", meaning to rebel, to mutiny against the authority,
came into existence. Likewise, the sultan would offer akide to
his important guests. It was thought that akide, which had
dozens of varieties, symbolized the state with its hard and
colorful structure.

Confectioners with a history dating back to three centuries in
Istanbul continue to produce confectionery with the traditional
methods they learned from their ancestors. Considering its many
varieties, cultural value, and place in social rituals, you may
want to buy the best confectionery from the best confectioners.
These confectioners that sweeten our l ives are especially
located in and around Eminönü. Hicipoğlu, one of the oldest of
these confectioners, each of which carries a different history
and culture, is serving in Eminönü. Ali Muhiddin Hacı Bekir, who
is especially famous for his Turkish delight and has branches in
Eminönü, Beyoğlu, Galata and Kadıköy, is also one of the most
well-known confectioners. While Eminönü is home to other
famous confectioners such as Altan Confectionery, Şekerci
Hafız Mustafa, Özsoy Confectionery; Şekerci Cafer Erol and
Cemilzâde are well-known confectioners in Kadıköy.
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Hello everyone,

I am Damla, a 4th-year English Language
and Literature student at Istanbul Gelişim
University. I went to Masaryk University
in Czech Republic to attend Erasmus
program in the spring semester of
2021/22.

Since my first day of starting university, I
have dreamt of participating in Erasmus.
My dreams came true and I l ived the
most magnificent 5 months of my life.

I always heard the same positive
opinions from my friends who had gone
through this program. I 'm happy to say
that I have now experienced that program
for myself. I met people from many
cultures, visited 17 European cities,
changed my perspective on life, and
made great friends.

I think it is incredible to have this
experience and everyone should taste it.
I do not doubt that you will experience
the most unforgettable period of your l ife
while doing Erasmus. Be confident in
yourself and work hard for your goals. I
strongly recommend you take advantage
of this magnificent mobility during your
university years.

   
ErasmusErasmus
DiaryDiary

Damla Dinç
The Department of English
Language and Literature
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Asst. Prof. Festus Victor Bekun’s article titled “Discerning
the role of renewable energy and energy efficiency in finding
the path to cleaner consumption and production patterns:
New insights from developing economies” was published in
Energy.

Asst. Prof. Festus Victor Bekun’s article titled
“Environmental Kuznets Curve hypothesis from lens of
economic complexity index for BRICS: Evidence from
second generation panel analysis” was published in
Sustainable Energy Technologies and Assessments.

Asst. Prof. Festus Victor Bekun’s article titled “Estimating
the energy consumption function: evidence from across the
globe” was published in Environmental Science and
Pollution Research.

Asst. Prof. Festus Victor Bekun’s article titled “How does
institutional quality moderates the impact of tourism on
economic growth? Startling evidence from high earners and
tourism-dependent economies” was published in Tourism
Economics.

Asst. Prof. Festus Victor Bekun’s article titled “Revisiting
the Nexus between FDI, financial development and
economic growth: Empirical evidence from Nigeria” was
published in Journal of Public Affairs.

Asst. Prof. Edmund Ntom Udemba and Res. Asst. Selin
Yalçıntaş’s article titled “Unveiling the symptoms of Dutch
disease: A comparative and sustainable analysis of two oil-
rich countries” was published in Resources Policy. 

Asst. Prof. Edmund Ntom Udemba’s article titled
“Investigating possibility of achieving sustainable
development goals through renewable energy, technological
innovation, and entrepreneur: a study of global best practice
policies” was published in Environmental Science and
Pollution Research.

Asst. Prof. Edmund Ntom Udemba’s article titled “Policy
inference from technological innovation, renewable energy,
and financial development for sustainable development goals
(SDGs): insight from asymmetric and bootstrap Granger
causality approaches” was published in Environmental
Science and Pollution Research.

Asst. Prof. Andrew Adewale Alola’s article titled “The
moderating role of environmental-related innovation and
technologies in growth-energy utilization nexus in highest-
performing eco-innovation economies” was published in the
Technological Forecasting and Social Change.

Asst. Prof. Andrew Adewale Alola and Asst. Prof. Uju
Violet Alola’s article titled “The Role of Legal System and
Socioeconomic Aspects in the Environmental Quality Drive of
the Global South” was published in the Social Indicators
Research.
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Asst. Prof. Uju Violet Alola’s article titled “Can Website quality
Moderate the Relationship between Information-task-fit and
Electronic word of mouth?” was published in Journal of Public
Affairs.

Asst. Prof. Uju Violet Alola and Assoc. Prof. Serdar Çöp’s article
titled “Green training an effective strategy for a cleaner environment:
Study on hotel employees” was published in Journal of Public
Affairs.

Asst. Prof. Andrew Adewale Alola’s article titled “The role of
foreign aids and income inequality in poverty reduction: A
sustainable development approach for Africa?” was published in
Journal of Social And Economic Development.

Assoc. Prof.  Onur Özdemir’s article titled “The Lending Behavior
of Investment and Development Banks in Turkiye: Evidence from
Quantile Regression Approach” was published in Istanbul Journal
of Economics.

Asst. Prof. Andrew ADEWALE ALOLA left our faculty.

Asst. Prof. Sinem TUNA left our faculty.

Asst. Prof. Ceylan BEVINGTON left our faculty.

Asst. Prof. Oliver David BEVINGTON left our faculty.

Asst. Prof. Hiba GHANEM left our faculty.

Assoc. Prof. Alireza ARSHADIKHAMSEH left our faculty.

Res. Asst. Fatih AVCILAR left our faculty.

Asst. Prof. Yücel YILMAZ left our faculty.

Asst. Prof. Hakan KARAŞ left our faculty.

Asst. Prof. Necip ÇAPRAZ left our faculty.

Asst. Prof. Alpaslan KELLECİ left our faculty.

Asst. Prof. Fatih ÇAM was reassigned to The Department
of Political Science and Public Administration. 
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